Just as the political world wasse
so to the world of dressage 1s $

;dz"a-‘ted?foer 50 lbng by the great baﬂier of the Iron Curtain,
till perceived of as being split into two great ideological

factions. On one side, hard, aggressive German competitive dressage marked by maximum

impulsion and contact - on th man.
than competitive, imbued with ligh

It's a neat little dialectic and
one greatly beloved by those
equestrian commentators
who seem to spend a great
deal more time writing about
horses than actually sitting on
them.

When Major Miguel Tavora,
{ormerly of the Portuguese .
Cavalry School arrived in
Australia, he was seenas a
ready recruit for the lightness
camp. A pupil of the late Nuno
Oliveira (the Portuguese
riding master, held out by his
disciples as the very epitome
of arfistic elegance), it was
expected that Miguel would
shun the competition arena.
But just as Nicole Uphoff
exists to confound the
(German stereotype, Miguel
Tavora was soon inthe
business of producing horses
capable of proving their worth
in the competition arena.
While the true believers of the
Art not Competition school
were still practising endless
lateral variations in the
privacy of their own arenas,
Miguel was producing horses
that could win at FEI level -
and yet his pupils could still -
celegrate their master’s quiet,
light approach to the business
of Equitation,

The truth, as it tsually is, is
very much more complex
than the neat hittle - :
contact/light paradigm would
have us believe, Perhaps,;
heresy of heresies, there is
only good dressage and bad
dressage. There are ham
fisted horse abusers in the
lightness school and dilettante
time wasters and endless
theorisers in the ranks of the

e other, the romantic French/Iberian tradition, artistic rather

competitors. As Gertrude
Stein was fond of saying, a
good canter pirouette is.a
good canter pirouette is a
good canter pirouette. »
Certainly there is something
very balletic about watching
Miguel Tavora at work, there
is a rhythm, a pattern to the -
session - a flow... advance .
/retreat, collect/expand...
from trot shoulderin on the
circle to medium trot on the.
circle, S
canter/walk/canter/walk -
the work has a gentle flow to.
it... :
“The idea is to make the .
horse work like a concertina,”
Miguel told me as we relaxed
ata day’s lessons at Cherie -
Edmond’s equestrian centre
at Camperdown. “Collect,
extend, collect, extend: - .
Everything you do with the .
horse - dressage, eventing,
showjumping - it is the same.
When you are showjumping,
collect for the vertical; after
the vertical, expand to jump.
the water, and then collect for
another vertical. The horse
has to be elastic - going and
coming, lengthen the frame,
shorten the frame.”

“What we need to do is make
the horse strong in the back
because he has to carry our
weight - it is by making him
go and come that you make
the back stronger.” :

“I don't like to talk about th
French School or the German
School, because when you see
Reiner Klimke riding a horse,
[ can’t see what is very
different from the French’
method - and | see some .
Frenchmen riding the horses
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and itis dreadful. ‘Of course,
instead of just collecting ona
straight line, if I can get the
collection by the lateral work
rather than blocking with the
half halt, which the Germans
might do- I get the same
collection and I don'’t break
the fluency of the forward
movement, It is the position of
the horse in the lateral work
that is compressing the horse,
rather than the hand of the
rider. But of course, at times
we make the transition from
trot to walk on the straight

tness, grace and elegance.

Quiet,
calm, like
W dancing...
Miguel
Tavora
‘works in

. With a'very young horse,
we use those transitions on
the straight line more to make
the horse understand the half
halt than to achieve the
collection.”

“When'] go to collect, I collect
one leg, engage one leg - and
of course, when you engage
one leg you engage the other
legs at the same time. All the
time ['concentrate on making
my horse supple to go
forward, and because he:is
supple it is easier when he
goes forward 1o collect again.”
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